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Green Lawrence? Consciousness, Ecology and Poetry 
 
                                                               Fiona Becket 
 
2QHRI WKHPRVWFULWLFDOHSLVRGHV LQ/DZUHQFH¶VQRYHORIGLVLQWHJUDWLQJPRGHUQFRQVFLRXVQHVV
Women in Love (1920), occurs LQWKHFKDSWHUFDOOHG³$Q,VODQG´ The local mill-pond is the scene 
RIDQHQFRXQWHUEHWZHHQ8UVXOD%UDQJZHQDQG5XSHUW%LUNLQWKHQRYHO¶V/DZUHQFH-figure. In a 
novel whose fundamental structure is dialogic, Ursula and Birkin develop their superficially 
oppositional positions on the nature of degraded humanity: this is the novel about which 
/DZUHQFH VDLG ³WKH ELWWHUQHVV RI WKH ZDU PD\ EH WDNHQ IRU JUDQWHG LQ WKH FKDUDFWHUV´
³)RUHZRUG,´ WL, %LUNLQ¶VVWDQFHLVWKDWKXPDQLW\DVDFROOHFWLYHLVVREH\RQG redemption 
that a world emptied of humans is the only salvation possible. Ursula persists in arguing for the 
redemptive possibilities of individual integrity underpinned by love. The complex language of 
WKLVHQFRXQWHUKDVDGRXEOHIRFXVWKH³IULFWLRQDOWo-and-IUR´RIWKHGLDORJXHDQGWKHZD\V
in which the narrative embodies tensions between conscious feeling and unconscious response. 
%LUNLQKDVFRPSODLQHGWR8UVXODWKDWKHFDQ¶WPDNHDVXFFHVVRIKLVGD\VWKHUHLVVRPHWKLQJDV
KHSXWVLWWKDW³,FDQ¶WJHWULJKWDWWKHUHDOO\growing SDUWRIPH´125, emphasis added). They 
debate their differences. The language of the episode reveals the unconscious drama of desire 
and loathing, attraction and repulsion, unity and separateness, which will define their relationship 
and lead to the open-HQGHGQHVV RI WKH QRYHO¶V ILQDO VHQWHQFH %LUNLQ PHWDSKRULVHV SHRSOH DUH
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over-ripe fruit turned to bitter ash inside, hanging on the dead tree of humanity. Eventually, 
emotionally exhausted by the intensity of their disagreement they drift away from each other and 
Birkin becomes absorbed in the simple action of dropping daisies into the pond. For Ursula, the 
spectacle of the flowers floating on the surface of the dark water moves her: 
    µ:K\DUHWKH\VRORYHO\"¶VKHFULHGµ:K\GR,WKLQNWKHPVRORYHO\"¶ 
    µ7KH\DUHQLFHIORZHUV¶ he said, her emotional tones putting a constraint on him. 
µ<RXNQRZWKDWDGDLV\LVDFRPSDQ\RIIORUHWVDFRQFRXUVHEHFRPHLQGLYLGXDO'RQ¶W
the botanists put it highest in the line of GHYHORSPHQW",EHOLHYHWKH\GR¶ 
 µThe FRPSRVLWDH\HV,WKLQNVR¶ said Ursula, who was never very sure of anything. 
Things she knew perfectly well, at one moment, seemed to become doubtful the next. 
 µ([SODLQ LW VR WKHQ¶ KH VDLG µThe daisy is a perfHFW OLWWOH GHPRFUDF\ VR LW¶V WKH
highesWRIIORZHUVKHQFHLWVFKDUP¶ 
    µ1R¶VKHFULHGµno ± QHYHU,WLVQ¶WGHPRFUDWLF¶ 
µ1R¶ KH DGPLWWHG µ,W¶V WKH JROGHQ PRE RI WKH SUROHWDULDW VXUURXQGHG E\ D VKRZ\
white fence    of the idle rich.¶ 
    µHow hateful ± \RXUKDWHIXOVRFLDORUGHUV¶ she cried. 
    µ4XLWH,W¶Va daisy ± ZH¶OOOHDYHLWDORQH¶ 
µDo. LHWLWEHDGDUNKRUVHIRURQFH¶VKHVDLGµif anythLQJFDQEHDGDUNKRUVHWR\RX¶ 
she added satirically. 
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They stood aside, forgetful. As if a little stunned, they both were motionless, barely 
conscious. The little conflict into which they had fallen had torn their consciousness 
and left them like two impersonal forces, there in contact. (131) 
$V DQ HGXFDWLRQDOLVW %LUNLQ¶V FODVVURRP NQRZOHGJH FRQILUPHG by Ursula who is a teacher, is 
shown to be inadequate to the task of understanding the daisy. Botanical knowledge belongs to 
WKHLPSHUVRQDOZRUOGRIVFLHQFHDQGFDQQRWH[SODLQ8UVXOD¶VLQLWLDOQRQ-cerebral response to the 
IORZHUV¶ ORYHOLQHVV 7KH WRQJXH-in-FKHHN EDQDOLW\ RI %LUNLQ¶V DWWHPSW WR LQYRNH WKH GHPRV
through his understanding of the structure of the daisy contrasts with his previous account of 
mankind as a dead tree covered with galls, DQGKLPVHOIDVDEOLJKWHGEXG³µ,FDQ¶WJHt my flower 
into bORVVRPDQ\KRZ¶´(125). Neither model of humanity can be assumed to be authoritative or 
ILQDOLQ%LUNLQ¶VWKRXJKWKHLVOLNH/DZUHQFHH[SORULQJWKHterms of his personal philosophy. As 
this scene by the mill-pond proves, the relationship between Ursula and Birkin will be 
underpinned by conflict and oppositionality. The language suggests a metaphysical drama which 
LPSOLFDWHVFDWHJRULHVOLNHµFRQVFLRXVQHVV¶DVDIRUPRIembodied feeling, often at a remove from 
what is verbal. In this example the daisy becomes the focal point for reflection and absorption. It 
is the agent by which Birkin and Ursula are taken out of themselves but, for all the theorizing 
they indulge in about the condition of human happiness they never achieve the different versions 
of happiness they crave. They remain overly self-conscious, egocentric human beings, 
continually wrong-footed by an abrasive language.  
In Birds, Beasts and Flowers (1923), by contrast, Lawrence makes a skillful transition to 
the world of the daisy and succeeds where Birkin and Ursula fail; to bring the more-than-human 
world consistently into the foreground, to make it radically visible and, crucially, to implicate it 
in how we might understand consciousness, in poetry, in ways that transcend psycho-centric 
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models. In natural histories, the scale and diversity of non-human life far exceeds the human. 
Poems in Birds, Beasts and Flowers acknowledge this imbalance and attempt to reverse the 
human-centeredness of aesthetic endeavour to re-position nature in relation to culture and, in so 
doing, to dismantle the crude binaries that conventionally define and restrict thought. In the 
³SUHIDFH´ WR³)ORZHUV´/DZUHQFHSOD\VZLWK LGHDVRIJURZWKDVNLQJ³'R\RXNQRZZKDt was 
FDOOHGWKHDOPRQGERQH« the last bone of the spine? This was the seed of the body, and from the 
grave it could grow LQWR D ERG\ DJDLQ´ Poems, 240). The metaphor is botanical (human re-
generation is secondary to plant-formation) but are there ways in which consciousness can be 
understood as plant-like? ³$OPRQG%ORVVRP´offers a view: 
            Look at the many-cicatrised frail vine, none more scarred and frail; 
            Yet see him fling himself abroad in fresh abandon 
            From the small wound-stump. 
           Even the wilful, obstinate, gummy fig-tree 
          Can¶W EHNHSWGRZQEXWKH¶OOEXUVWOLNHDSRO\SLQWRSUROL[LW\ (260) 
Animal categories of birth and death, being and self-hood, are confounded by the endless 
impersonal proliferation of plant-being, available in all its diversity and difference. So it is that 
Birds, Beasts and Flowers refuses the comforting certainties of the pastoral vision. Look closely, 
and we encounter poems about more-than-human life which develop models of consciousness 
that transcend human solipsism. Away from the birds and beasts, we are presented not with the 
pastoral imagination but a revised way of configuring plant forms in the context of poetry which 
DFNQRZOHGJHV WKH GLYHUVLW\ VWUDQJHQHVV DQG WHPSRUDOLW\ RI SODQWV ³7UHHV VXIIHU OLNH UDFHV
down the long ageV7KH\ZDQGHUDQGDUHH[LOHGWKH\OLYHLQH[LOHWKURXJKORQJDJHV´ (259) and 
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\HWWKH\UHWXUQ³7KHXQTXHQFKDEOHKHDUWRIEORVVRP´ (ibid) put forth from boughs, as Lawrence 
H[SUHVVHVLWDVLIRXWRIPLQHUDOKDUGQHVV³6HHLQJUXVW\LURQSXIIZLWKFORXGVRIEORVVRP´ibid). 
In a vision which accentuates connectivity, animals, like those of the northern hemisphere 
LGHQWLILHG LQ³.DQJDURR´ ³6HHPEHOO\-SOXPEHG WR WKHHDUWK¶VPLG-QDYHO´ 344). This suggests 
the consciousness of non-human beings of the order that determines migrations and growth 
³$XGLOHWDFWLOHVHQVLWLYHQHVVDVRI a tendril which orientates and UHDFKHVRXW´(237)) and other 
NLQGVRI³LQVWLQFWLYH´UHVSRQVLYHQHVVUHODWHGWRPDJQHWLVPDQGUHODWHGSODQHWDU\IRUFHV 
So here is a direct and un-nuDQFHG VWDWHPHQW ' + /DZUHQFH¶V PRGHUQLVP LV
environmental. The eco-FULWLFPLJKWZLVK WR VHH LQ/DZUHQFH¶VZRUNDQH[WHQVLRQRI URPDQWLF
SDVWRUDO RU FRQILUPDWLRQ RI WKH ORJLF RI GHHS HFRORJ\ IRU LQVWDQFH EXW /DZUHQFH¶V ZULWLQJ
destabilises and subverts the expectation. In a recent book Jeffrey Mathes McCarthy, after a 
general introduction which invokes Lawrence, Conrad and, interestingly, Mary Butts, rightly 
commits two chapters to Lawrence.i Sam Wiseman considers Lawrence alongside John Cowper 
Powys, BXWWVDQG9LUJLQLD:RROI LQDQDQDO\VLVRI WKH³UHODWLRQVKLSVEHWZHHQKXPDQLW\SODFH
and the nonhuman life.´ii 'DYLG0D]HO¶VA Century of Early Ecocriticism LQFOXGHV/DZUHQFH¶V
HVVD\RQ&UqYHF°XUZLWKWKLVMXVWLILFDWLRQ³'+/DZUHQFHLVDQRWKHUµPDQRIOHWWHUV¶ZKRFDQ
be claimed as an early ecocritic. Like [Henry] Tuckerman, he takes a more positive view than 
[James Russell] Lowell of primitive nature and what he saw as its invigorating effect on 
literature.´iii My intention is to move the debate on by exaPLQLQJ /DZUHQFH¶V SRHWU\ DQG LQ
particular how it implicates consciousness in ecological models of connectivity.  
It is certainly the case that in the novels and much of the discursive writing Lawrence 
develops comparisons between ante-modern and instrumental cultural paradigms. Yet, in his 
final work, Apocalypse (posthumously published in 1931) Lawrence is dismissive of the 
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SDVWRUDO³:KDWLVRXUSHWW\OLWWOHORYHRIQDWXUH± Nature!! ± compared to the ancient magnificent 
living with the cosmos, and being honoured by the cosmos!´A, 76). It is timely to ask to what 
extent are the easy binaries of nature/technology, spirit/science, more complicated than have 
been assumed in Lawrence? For eco-FULWLFV WR ZKDW H[WHQW KDV ³WHFKQRORJ\´ EHFRPH DQ
uncritical form of shorthand which obscures the potential of positive sustainable technologies 
which might yet redeem a degraded earth, and how might a reappraisal of the poetry clarify the 
nature/technology, spirit/science axes for the contemporary reader of Lawrence?  
LawUHQFH LV WKH ³JR WR´ modernist for a consistent and developed personal philosophy 
which emphasises the redemption of a degraded culture through the re-birth of the individual 
who, ultimately, has more meaning in the context of the whole. In Apocalypse tKH ³ZKROH´
signifies the cosmos defined by connectivity, WKHJRDOEHLQJ WR³re-establish the living organic 
FRQQHFWLRQV´ and to jettison more solipsistic ambitions (A, 149). In Women in Love, where 
redemption is on hold, at the level of language an oxymoronic tendency embodies what is called 
HOVHZKHUH LQ /DZUHQFH¶V ZULWLQJ ³WKH WHQVLRQ RI RSSRVLWHV´ Poems, 302) and implicates the 
UHDGHULQDFRQQHFWLYHVHDUFKIRUPHDQLQJ ,QWKHGLVFXUVLYHZULWLQJDQGFHQWUDOWR/DZUHQFH¶V
thought, are hyphenated verbal cRQVWUXFWLRQV RI ZKLFK WKH IDPLOLDU ³EORRG-FRQVFLRXVQHVV´
(PUFU, 185 DQG WKH OHVV QRWLFHG ³VDS-FRQVFLRXVQHVV´ DUH WZR H[DPSOHV (19). Vividly 
metaphorical, these neologisms also embody a certain literalness, exemplifying the ways 
Lawrence creatively re-works technical, material language in the production of highly 
LGLRV\QFUDWLF H[SUHVVLRQV LQ KLV SHUVRQDO ³OH[LFRQ,´ DQG WKHLU DWWHQGDQW LPDJHV :KDW WKHVH
expressions demonstrate graphically are two terms in a state of semantic and spatial tension in 
which the whole is assumed to be greater than the sum of its parts. Critics have typically 
prioritizHG ³EORRG´ RYHU ³FRQVFLRXVQHVV´ LQ WKLV H[SUHVVLRQ ZKLFK KDV SURGXFHG D GHJUHH RI
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FRQIXVLRQLQUHODWLRQWRWKHVWDWXVRI³OLIHEORRG´LQ/DZUHQFH¶VSKLORVRSK\RIIHHling, compared 
to blood as signifying race in the ugly politics of, say, The Plumed Serpent (1926). To some 
UHDGHUVSHUKDSVWKHPDMRULW\³EORRG-FRQVFLRXVQHVV´SHUVLVWVDVDGDQJHURXVFRQVWUXFWLRQ³VDS-
consciousness,´ LI QRWLFHG DSSHDUV PHUHO\ ULVLEOH Objectively, however, both deserve careful 
FULWLFDODWWHQWLRQDQGLWLVWRWKHSRWHQWLDOO\IUXLWIXO³VDS-FRQVFLRXVQHVV´WKDW,QRZWXUQ 
As always, then, metaphorical creativity in Lawrence provides the principal way in to the 
complexity and idiosyncrasy of his thought. Consciousness ± not the unconscious ± is his theme, 
to which all other themes are subordinate, and his inquiry transcends the limitations of human 
experience. In Chapter 3 of Psychoanalysis and the Unconscious  FDOOHG ³7KH %LUWKRI
Consciousness,´/DZUHQFHWKURZVRXWDFKDOOHQJH 
           But what we fail to know, yet what we must know, is the nature of the pristine 
consciousness which lies integral and progressive within every functioning 
organism. The brain is the seat of the ideal consciousness. And ideal 
consciousness is only the dead end of consciousness, the spun silk. The vast bulk 
of consciousness is non-cerebral. It is the sap of our life, of all life.  
            We are forced to attribute to a star-fish, or to a nettle, its own peculiar and integral 
consciousness. This throws us at once out of the ideal castle of the brain into the 
flux of sap-consciousness. (PUFU, 217) 
7KH ³SHFXOLDU DQG LQWHJUDO FRQVFLRXVQHVV´ RI WKH VWDUILVK DQG WKH QHWWOH DV WKH HPERGLPHQW RI
life-forms which do not replicate the human nervous system necessarily informs the ways in 
which much of the poetry in Birds, Beasts and Flowers might be read.iv Crucially, in the long 
passage quoted here, it is a planetary perspective that is presented to the reader. It is in part a 
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statement of resistance to the human-centred psychoanalysis of Freud with whom Lawrence 
takes issue in both his books on the unconscious (Psychoanalysis and the Unconscious and 
Fantasia of the Unconscious, 1922). It is also a position thDWLVFHQWUDOWR/DZUHQFH¶VXQZDYHULQJ
anti-Cartesian stance, a position that he refines discursively in his often-stated objections to 
³)UHXGLVP.´'UDZLQJRQVFLHQWLILFGLVFRXUVHIRUHIIHFWLYHDQGUHOHYDQWPRGHOV/DZUHQFHDUJXHV
WKDW WKH³ILUVW IXVHGQXFOHXVRI WKHRYXOH´19) is established as the seat of consciousness long 
before the physical development of the foetal brain, and that in every organism this fused nucleus 
UHPDLQV ³WKH FUHDWLYH-productive centre, the quick, both of consciousness and of organic 
GHYHORSPHQW´ (ibid). It is a materialist thesis which implicates the life of feeling. Lawrence 
radically re-locates instinctive responsiveness to the nerve clusters of the body in order to 
interrogate the mind/body split perpetuated by Freudian psychoanalysis. Such threads and 
tendrils of living tissue, imitative of the sun (the solar plexus) are ambivalently present in the 
body apart IURP WKHPLQGDQGGLVWLQFW WKHUHIRUH IURP WKHXQFRQVFLRXVZKLFK LQ /DZUHQFH¶V
parlance, is disastrously and irretrieYDEO\ORFDWHG³LQWKHKHDG´WKDQNVWR)UHXG%XWKRZGRHV
WKH³VDSRIRXUOLIH´QHFHVVDULO\XQGHUPLQHWKH³LGHDOFDVWOHRIWKHEUDLQ´" 
$W WKH OHYHO RI PHWDSKRU ³VDS-FRQVFLRXVQHVV´ VHOI-consciously conjoins terms usually 
associated with opposing sides of familiar binaries: botanical and animal. As a poet Lawrence 
must push language to its limits and unique, highly personal, metaphors result (the novels are the 
SULQFLSDO DUHQD IRU WKLV DFWLYLW\ UDWKHU WKDQ WKH SRHWU\ ZKLFK LV RIWHQ PRUH ³GLVFXUVLYH´ ,W Ls 
EHFDXVH³VDS´LVOLQNHGYLVXDOO\E\PHDQVRIWKHK\SKHQZLWK³FRQVFLRXVQHVV´WKDW/DZUHQFH¶V
DUJXPHQWWUDQVFHQGVWKHKXPDQ(OVHZKHUHLQ³7KH%LUWKRI&RQVFLRXVQHVV´DGLIIHUHQWERWDQLFDO
WHUPLVXVHG³GHKLVFHQFH,´WRGHVFULEHWKHVSOLWWLQJRIWKHPDPmalian subject from the body of 
WKHPRWKHU³7KHUHDW WKHQDYHO, the first rupture has taken place, the first break in continuity. 
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7KHUH LV WKH VFDURIGHKLVFHQFH VFDU DW RQFHRI RXUSDLQ DQG VSOHQGRXU RI LQGLYLGXDOLW\´ 21). 
Again at the level of languagHWKH³PHWDSK\VLF´WDNHVVKDSHPRUHVXEWOHWKDQWKHRIWHQVWULGHQW
dogmatic and assertive proclamations of the discursive writing. It is fitting and possibly 
LQHYLWDEOH WKDW /DZUHQFH¶V WKHRU\ RI WKH RULJLQV RI FRQVFLRXVQHVV VKRXOG EH IDVKLRQHG IURP D
language which transcends the limits of the human to identify an ecological responsiveness 
ZKLFKERWKUHTXLUHVDQGUHFRPPHQGVZKDW,WHUPD³ERWDQLPDO´NQRZOHGJH)XUWKHU/DZUHQFH
plays with the mindless (in the best sense) attributes of sap when he concludes in relation to 
dehiscence that: 
            Life cannot progress without these ruptures, severances, cataclysms; pain is a living 
UHDOLW\ QRW PHUHO\ D GHDWKO\ :K\ KDYHQ¶W ZH WKH FRXUDJH RI OLIH-pains? If we could 
depart from our old tenets of the mind, if we could fathom our own unconscious 
sapience, we should find we have courage and to spare. We are too mentally 
domesticated. (21-22)  
6RLWLVWKDW/DZUHQFHSXWVWKH³VDS´EDFNLQWR³VDSLHQFH.´ 
Here are signs, then, of the ways in which consciousness is related to non-human modes of being 
LQ/DZUHQFH¶VLPDJLQDWLRQ$VWXG\RIJUHHQPRGHUQLVPLVLPSRYHULVKHGHYHQGLVWRUWHGE\QRW
WDNLQJVHULRXVDFFRXQWRI/DZUHQFH¶VSRHWU\LQWKLVOLJKWDQGLQSDUWLFXODUGHVSLWHLWVPDQ\VHOI-
conscious departures from natural histories, Birds, Beasts and Flowers:KLOH/DZUHQFH¶VHDUO\
SRHPVRIWHQWRRNIRUWKHLUVXEMHFWPDWWHU/DZUHQFH¶VILUVWUHODWLRQVKLSVZLWKZRPHQDQGZKLOH
the poems in Look! We Have Come Through! largely concentrate on the relationship with Frieda, 
the poems in Birds, Beasts and Flowers represent a movement away from the often confessional 
DQGKHXULVWLFPDWHULDORI WKHSHULRGXS WR WKHHDUO\VDQGHVWDEOLVK/DZUHQFH¶V ULJKW WREH
viewed as a poet of nature. This is double-edged, of course, and sits uncomfortably awry in 
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relation to metropolitan modernism and the anti-nature proclamations of, for instance, Wyndham 
Lewis in Blast! or the belligerent technologism of the Futurist manifestos. To what extent, then, 
is a turn to more-than-human nature in these poems a symptom of resistance to the solipsism of 
the earlier volumes, and more broadly to a solipsistic strain in modernism? To what extent do 
these poems open up a ³QDWXUH´ which insists on eco-consciousness rather than ego-
consciousness?  
Accepting the imperatives which took Lawrence to Ceylon, Australia and New Mexico, 
Birds, Beasts and Flowers was inspired principally by Sicily and the area around Florence. 
Representations of the Mediterranean bioregion are interwoven with references to ancient local 
colour: democracy, Hellenic myth and the pre-Socratics. Natural histories are not separable, in 
the volume, from cultural histories but the natural histories themselves are wildly and playfully 
rewritten. Before I develop this idea in close analysLVRIVRPHNH\SRHPVWKH³SUHIDFHV´UHZDUG
VRPH DWWHQWLRQ 7KH ³SUHIDFHV´ RYHUWXUQ FRPPRQ H[SHFWDWLRQV RI WKH IRUP DQG XVH RI WKH
preface, refuse to provide any prefatory information about the poems collected there, but offer up 
codified forms of knowledge that may or may not resonate with the reader. So it is that the 
³)UXLWV´ SUHIDFH UHKHDUVHV WKH VSXULRXV HW\PRORJ\ WKDW FKDUDFWHULVHV WKH SRHP ³)LJV´ and the 
³7UHHV´ SUHIDFH LQYRNHV (PSHGRFOHV¶ WKRXJKW LQ SUHIHUHQFH WR PRGHUQ ERWDQLFDO VFLHQFH
Lawrence, who had studied botany, overturns the authority of the Linnaean system of 
classification of plants, and of the general principles of received knowledge. This is in keeping 
with the familiar reception of Lawrence as anti-science, dismissive of evolutionary theory and 
confident denouncer of an over-reliance on scientific method based on empirical evidence.   
What the prefaces provide, in dialogue with the poetry, is an aesthetic response to 
³YHJHWDO OLIH´EHFDXVH LW LV FRPPRQO\RYHUORRNHGQRW OHDVW DV DQRPnipresent embodiment of 
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non-human existence.v In this context Lawrence has undertaken something very special. The 
poetry in Birds, Beasts and Flowers attempts to communicate plant-difference and diversity, for 
instance, by means of a range of interconnectiRQV EHFDXVH XOWLPDWHO\ /DZUHQFH¶V JRDO LV WR
represent, and to understand, the cosmos. However, it might be premature to apply the epithet 
³JUHHQ´ WR /DZUHQFH +HUH¶V ZK\ 7KH SUHIDFH WR WKH ³7UHHV´ VHFWLRQ LQYRNHV DQ HFRORJLFDO
crisis:  
 ³,WLVVDLGDGLsease has attacked the cypress trees of Italy, and they are all dying. 
  Now even the shadow of the lost secret is vanishing from earth.´ (Poems, 248) 
The poem ³&\SUHVVHV´ ODPHQWV WKH ORVV RI WKH WUHHV¶ FXOWXUDO SHUKDSV VDFUHG PHDQLQJ WR WKH
ancient EtruVFDQ SHRSOH ,Q GRLQJ VR LW ODPHQWV WKH 5RPDQV¶ LQVWUXPHQWDOLVW DWWLWXGH WR WKH
(WUXVFDQV VR WKDW ZKDW LV µ5RPDQ¶ EHFRPHV V\QRQ\PRXV ZLWK FRQWHPSRUDU\ µPHFKDQLFDO,¶ 
culture articulated ultimately in fractured reference to America and, indeed, to emergent fascism:  
Vicious, dark cypresses! 
Vicious, you supple, brooding, softly-swaying pillars of dark flame, 
Monumental to a dead, dead race 
Embowered in you! 
Were they then vicious, the slender, tender-footed, 
Long-nosed men of Etruria? 
Or was their way only evasive and different, dark, like cypress trees in a wind? (250) 
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The eco-critic in search of expressions of concern about the blight killing the Tuscan cypresses 
will be frustrated. The aesthetic response cannot be assumed to be an environmentally-conscious 
response but it is, nevertheless, engaged in an encyclopaedic interconnectedness which starts 
with the tree endowed, like all non-human life in the poems of Birds, Beasts and Flowers, with 
something we must call consciousness. This is poetry which participates in a steadfast refusal to 
allow the plant to be reduced only to itself ± as food, waste and resource ± so that it cannot be 
extricated from the complex interactions with nature and culture that would appear to define it. 
,Q DGLIIHUHQWSRHP WKH ³%DUH Fig-7UHHV´ DUH D ILJXUHRI WKH ³'HPRV´EXWQRWEHIRUH WKH\ DUH
LQYRNHG DV PHWDOOLF ³VLOYHU´ PDQ\-EUDQFKHG D ³VWUDQJH DQG VZHHW-myriad-OLPEHG RFWRSXV´ D
³VZHHW-fleshed sea-DQHPRQH´DQGILQDOO\WKH³PDQ\-EUDQFKLQJFDQGHODEUXP´251). Lawrentian 
metamorphRVHVDUHLQVFULEHGLQWKLVHFRORJ\RIIRUPV,Q³%DUH$OPRQG-7UHHV´DQ(PSHGRFOHDQ
idea is revised: the creaturely trees of the pre-Socratic imagination are re-worked by Lawrence 
into a form of living machine ± an iron-VWHPPHG³PDJQHWLFDSSDUDWXV´SRWHQWLDlly receptive to 
³HOHFWULF LQIOXHQFHV´ WKDWPLJKW ³KHDU WKH FKHPLFDO DFFHQWVRI WKH VXQ´ ³WHOHSKRQH WKe roar of 
waters-over-the-HDUWK´DQGFUXFLDOO\³WDNHWKHZKLVSHURIVXOSKXUIURPWKHDLU´253). Here the 
tree is ecologically helpful. It acts on chemical pollution but, by describing the tree in terms of 
the machine, Lawrence undercuts the received nature/technology binary. The tree in this example 
embodies interconnection. It can internalize and deal with technology as a facet of its world ± 
there is no pastoral retreat which is different from the world of sulphur and trees.  
:KDW LV GHVFULEHG LQ ³%DUH )LJ-7UHHV´ LV DQ DOWHUQDWLYH WR WKH WHORV RI WKH SODQW
FODVVLFDOO\ IURP DFRUQ WR RDN ZKLFK ZH HQFRXQWHU LQ ³3HDFK,´ D SRHP WKDW DUWLFXODWHV PRUH
clearly than any other the tension and interplay between different kinds of formation. Embedded 
LQ³3HDFK´LVDQREVHUYDWLRQZKLFKLVERWKSURIRXQGDQGSURYRFDWLYHDQGZKLFKEHJVTXHVWLRQV
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about the relationship between growth and artifice as equivalent forms of making. The 
fundamental question of the poem combines ontological as well as epistemological sensitivity: 
³:K\ZDVQRWP\Seach round and finished like a ELOOLDUGEDOO"´7KLVLVLPPHGLDWHO\IROORZHG
E\ D UHVSRQVH ZKLFK LV DOVR D ULSRVWH ³,W ZRXOG KDYH EHHQ LI PDQ KDG PDGH LW´ 232). This 
important and often overlooked judgement proceeds from a series of observations about the 
SK\VLFDOIRUPRIWKHSHDFKZKLFKWDSLQWRDFRPPRQVHQVHRIWKHWH[WXUHRIWKHIUXLW¶VVXUIDFHLWV
color, weight and shape. For Holly Laird, despite the seven questions posed at the heart of this 
SRHP/DZUHQFH³UHIXVHVWRJLYHXVDJOLPSVHRIDQ\WKLQJZHPLJKW UHFRJQL]HDVDSHDFK.´vi I 
respectfully disagree. The entire poem is absorbed in interrogating the nature of the peach and 
the processes, coded in whatever lies within the peach stone, which produced it. This poem has 
the potential, as we expect, to be read in a highly nuanced fashion. One reading brings to the 
surface a coded celebration of the male body, familiar in Lawrence¶V ILFWLRQ ZKLOH D related 
reading recognizHVLQ³3HDFK´DIDPLOLDUQDUUDWLYHRIGHVLUHFRQVWUXFWHGDURXQGZRPHQ¶VERGLHV
We are accustomed tR DOLJQLQJ REVHUYDWLRQV LQ ³)LJ´ ³0HGODUV DQG 6RUE-$SSOHV´ DQG
³3RPHJUDQDWH´ ZLWK PLVRJ\QLVWLF SRVLWLRQV LQ /DZUence. It might be tempting to read the 
FHOHEUDWLRQRIWKH³KHDY\JOREXOH´ (232) RIWKHSHDFKDVRIDSLHFHZLWKWKH³VZXQJEUHDVWV´RI
³*ORLUHGH'LMRQ´ (176)DQGLWFRXOGEHDUJXHGWKDWWKH³ELYDOYHURXQGQHVVHV´RI³3HDFK´ (232) 
open out the field of reference more erotically. These peachy observations are cast in self-
FRQVFLRXVO\VHQVXRXV ODQJXDJHZKLFK LQYRNHV WKHERG\RI WKHIUXLW LQ WKHKDQGDV³YROXSWXRXV
KHDY\´DQGUHIHUVWRLWVSKDVHVRIJURZWKIURP³VLOYHU\SHDFK-EORRP´WRLWVELYDOYHIRUPDOVRRI 
³VXFKLQRUGLQDWHZHLJKW.´+RZHYHULWLVWKHERWDQLFDOXQGHUVWDQGLQJRIWKHSHDFK¶VVWUXFWXUHLWV
³ORYHO\ ELYDOYH URXQGQHVVHV´ (ibid)) that ultimately undercuts the rather obvious androcentric 
VXJJHVWLYHQHVVDQGSRLQWV WRDVHULRXVSURMHFWDURXQG³PDNLQJ´± a notion which encompasses 
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³QDWXUDO´ RUJDQLF JURZWK DQG PDQXIDFWXUH 7KH RSHQLQJ DQG FORVLQJ UHIHUHQFHV WR WKH SHDFK
stone ± OLQH³:RXOG\RXOLNHWRWKURZDVWRQHDWPH"´DQGWKHILQDOOLQH³+HUH\RXFDQKDYH
P\SHDFKVWRQH´(ibid) ± act as pericarp or pod in which the fruit (as text) takes form. The first 
and last lines, concerned as they are with the stone, are located peri + kaUSRV>µDURXQGWKHIUXLW¶@ 
for the stone holds the kernel of the next crop of fruit. The metaphorical power of kernel and 
VKRRW LV FHQWUDO WR /DZUHQFH¶V ODQJXDJH RI UHELUWK DV DWWHQWLYH UHDGHUV RI The Rainbow will 
DFNQRZOHGJHEXWLQ³3HDFK´RXUDWWHQWLRQLVGUDZQILUVWWRWKHIRUPRIWKHIUXLWDQGWKHQWRPRUH
profound questions of how physical forms emerge from what Lawrence calls in Psychoanalysis 
and the Unconscious ³WKH ILUVW IXVHG QXFOHXV«the creative-SURGXFWLYH FHQWUH´ (PUFU, 19), a 
process which is the antithesis of industrial production.  
7KH WH[W RI ³3HDFK´ JLYHV EDUHO\ D FOXH WR WKH LGHQWLW\ RI WKH DGGUHVVHH 7KH silent 
presence is that of the implied but unvoiced interlocutor who is both the reader and potentially an 
other whose textual presence is palpable by virtue of the questions posed in the text and the 
invocations to look at, and feel, the peach as well as WKH SHDFK VWRQH 7KH SRHP¶V ILUVW OLQH
constructs the addressee as aggressive ± either playfully so, so that a peach stone stands in 
benignly for a rock, or as having the potential for real violence in the context of, say, a biblical 
punishment or form of PDUW\UGRP RU LQ D ZD\ ZKLFK VXJJHVWV WKDW ³SHRSOH LQ JODVV KRXVHV
VKRXOGQ¶WWKURZVWRQHV.´7KHILQDOOLQHRIWKHSRHPLQGLFDWHVWKDWWKHVSHDNHUKDVWUDQVIRUPHGDOO
the possibilities of playful and actual violence implicit in stoning and has acquired agency, 
³+HUH \RX FDQ KDYH P\ SHDFK VWRQH´ (Poems, 232). The possibility of aggression has been 
transformed into benign condescension. The addressee has been disarmed. It is only in the final 
lines of the poem that we learn of the reason why the speaker might become the object of a 
(peach) stoning and it relates directly to the central observation of the poem to do not with the 
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organic bivalve and tactile form of the fruit, but with the distinction, indeed the contrasts, to be 
drawn between botanical principles of growth (in which evolutionary criteria can be assumed) 
and the rational machinic design of human imagination which would conceive a peach 
GLDJUDPPDWLFDOO\³URXQGDQGILQLVKHGOLNHDELOOLDUGEDOO.´,QWKLVEHJXLOLQJO\VLPSOHREVHUYDWLRQ
is rooted a considered meditation on the distinction between phusis and techne. By implication 
WKHSHDFKLVQRW³URXQGDQGILQLVKHG.´,WLVDQGPXVWEHXQILQLVKHGEHFDXVHLWFRQVLVWHQWO\DQG
continually partakes in the cycle of growth and decay from stone to peach to stone to tree to fruit, 
and so on. Michael Marder gives a reason why this appeals to an ethical as well as an ecological 
XQGHUVWDQGLQJ ³the plant is at once the most singular and the most general being: ethical 
concerns with vegetal life therefore pertain to plant ontology in each of its expressions and as a 
whole´ LWDOLFV LQ RULJLQDOvii The peach proclaims itself as a peach, not a ball, and its self-
appearance is evident in the growth of the fused bivalves, and the dip where they conjoin. In the 
poem its end is not yet achieved in the way in which the billiard ball, in its featureless perfection, 
is perceived as finished (which, microscopically, is imperfection, but let that pass).viii To be 
functional, a manufactured object must at least approach the condition of being finished, and this 
is double-edged: in a palpable way one property of it as a thing, is that it has expired ± it has 
FHDVHG WR GHYHORS 7KH SHDFK FDQ QHYHU EH ³ILQLVKHG´ LQ WKLV ZD\ VR WKDW ZKLOH LW ODFNV WKH
symmetrical and disciplined perfection of the functional billiard ball, its end is continually 
deferred. It ceases to be a peach only inasmuch as it might change its form. It might shrivel and 
rot on or off the bough; it might be consumed and transformed. As is common with plant-
being(s), LWWUDQVFHQGVLWVIUXLWLQJIRUPWRWDNHRQRWKHUIRUPVHLWKHUDVµZDVWH¶DPLVQRPHURU
in a new form of dissemination from the potential fullness and fecundity of what lies within the 
peach stone. Similarly, the boundaries of the plant (ego-less) are porous and multiple; plant-hood 
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is defined by infinite iterations of head, stem, petal, floret, leaf. A plant is not finite as an animal 
is finite: it never ceases to grow in the way an animal ceases to grow because of the endless 
proliferation of plant formV,WOHQGVWRFXOWXUDOWKHRU\WKHHSLWKHWµUKL]RPLF¶  
:KLOHWKHUHLVQRFRQWH[WIRUFRQVWUXLQJ'+/DZUHQFHDVSROLWLFDOO\³JUHHQ,´WKHUHDUH
grounds in his poetry for discerning a challenge to familiar habits and hierarchies of thought. 
This begins with his anti-&DUWHVLDQ³PHWDSK\VLF´DQGHQds with the radical aestheticization of the 
more-than-human world which is itself suggestive of a new kind of humanities, one which pays 
attention to radical difference across the species and is, therefore, constitutive of an ethics of care 
and respect for that which is conventionally below the ontological horizon. Only in this context 
FDQZHWDONDFFXUDWHO\DERXWD³JUHHQ´/DZUHQFH,QGUHN0lQQLVWHLQDVWXG\WKDWFRQFHQWUDWHV
RQ /DZUHQFH¶V QRYHOV DQG LQ SDUWLFXODU RQ WKH SODFH RI FRDOPLQLQJ FXOWXUH LQ /DZUHQFH¶V
ILFWLRQ DUJXHV WKDW ³/DZUHQFH¶V RHXYUH XQYHLOV GHHSO\ URRWHG H[LVWHQWLDO FRQFHUQV UHJDUGLQJ
PDQ¶V RQWRORJLFDO VWDQGLQJ LQ WKH VHOI-LPSRVLQJ WHFKQRORJLFDO DJH´ix In this self-proclaimed 
µ+HLGHJJHUHDQ¶UHDGLQJ³WHFKQRORJ\,´PDQLIHVWHGDVSRVW-artisan culture, represents a threat to 
the integrity of the human spirit: and here phusis (distinct from natura) is opposed to modernized 
sense of techne. Männiste is not alone amongst eco-critics in drawing attention to the relevance 
of Heideggerean thought to eco-SRLHVLV)RU7UHYRU1RUULV³%RWKZULWHUV¶FRQFHUQVIDOOZLWKLQ
the perspective of ecocriticism because they reflect explicitly on what it means to be the inheritor 
of industrial and scientific modernity, and think carefully and persistently about its 
environmental, aesthetic, and spiritual transformations.´x Implicit, and sometimes explicit, in 
these writings is a clear sense of the tensions between the pastoral and the industrial, of culture 
shaped by artisanal making and the impersonal scientific culture of modernity. In my reappraisal 
RI WKH SRHWU\ , KDYH WULHG WR PRYH RQ VWXGLHV RI /DZUHQFH¶V HQJDJHPHQW ZLWK WKH PRUH-than-
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KXPDQ ZRUOG EH\RQG WKH IDPLOLDU QDWXUHWHFKQRORJ\ ELQDU\ WKH ³HOHFWULF VHQVLWLYHQHVV´ LQ WKH
almond-WUHHV¶ ³VWHHO WLSV´ GHPDQGV LW Poems, 253). Poems in Birds, Beasts and Flowers, in 
SDUWLFXODU JLYH D VSHFLILF DUWLFXODWLRQ WR WKH ³VDS-FRQVFLRXVQHVV´ RI /DZUHQFH¶V LPDJLQLQJ
Ultimately, as a collection, Birds, Beasts and Flowers embodies the radical ecology of forms 
proposed counter-intuitively by Lawrence as a counter-voice and anti-GRWHWRWKH³LGHDOFDVWOH,´
the enclosed fortress, of the human mind which has produced planetary conditions enough to 
force a radical reassessment of human engagement with the more-than-human world. Lawrence 
proposed that we think about consciousness differently and this is not separable either from his 
re-presentation of unconscious functioning or from his sense of our radical interconnectedness 
with more-than-KXPDQOLIH ,QVWUXPHQWDONQRZOHGJH%LUNLQ¶VGDLV\LV OLPLWHGDQG OLNH%LUNLQ
(suggests Lawrence) we know it. Poetry, however, has the capacity to reveal networks of 
connection, and different orders of knowing, to which instrumental knowledge is insensitive.  
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